ISSN 2733-6239(Print) ISSN 2733-6247(Online)
©Copyright 2025 Architectural Institute of Korea https1//d0i.0rg/10.5659/JAIK.2025.41.5.145

[=A g2 1922 d ol o A=) (1932)e e
‘G750 wete] Bat AT

Examining the ‘Post-Functional’ Context in The International Style:
Architecture since 1922 (1932)
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Abstract
This study examines the ‘Post-Functional’ context revealed in The International Style: Architecture since 1922 (1932), one of the earliest
analyses of the Modern Movement in architecture which flourished between 1922 and 1931. Authors, Henry-Russell Hitchcock and Philip
Johnson, incorporated various advancements in modernism traditionally equated with functionalism. However, in the book’s preface, Alfred
Barr Jr. noted that ‘Post-Functional’ was initially considered as a term for this new architectural style instead of ‘International,” challenging
the common association between modemism and functionalism. This study clarifies the concept of ‘Post-Functionalism’ by analyzing the
original text of The International Style and the evolving meanings of function in architecture since the eighteenth century. Hitchcock and
Johnson criticized ‘anti-aesthetic functionalists’ for neglecting the artistic dimension of architecture and highlighted architects who moved
beyond rigid functionalist constraints. In this context, ‘Post-Functionalism’ can be understood as ‘aesthetic functionalism,” addressing the
limitations of excessive emphasis on economy and efficiency. While The International Style has faced criticism for its aesthetic-centric view
of modern architecture, a closer analysis provides deeper insight into the book’s intentions, the complexity of architectural modernism, and a
broader reconsideration of the concept of function in architecture.
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Keywords : Henry-Russell Hitchcock, Alfred Barr Jr., International Style, Post-Functionalism, Anti-aesthetic Functionalism, Modernism
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Mol #AASE dolth. HYFAAW Ao A=5S AW

sl 29k FH A $2~(Hermann Muthesius, 1861~1927)7}
‘sachlich’E A&, ©]& HY AZEF(die neue
Sachlichkeit) & 4l 7"-‘4 9 (the new objectivity)7} ©]o]
Lls-ig= 5&%, ‘Zweck(purpose, &)’ oA S
‘zweckmissigkeit'= Al WA SHAHH {Fr1F HHE 9
HatAL, W MA $HAE de, 84S S
Forty(2000)= 1930t  gojdolA  omrt ZH4d
‘function’ & TFFHA  [IAIYFA] & wWEZA Loyth
22 9= (AR 9 7% A W] HBA oL
o Eus 19 Al AR AT (=A%)

>£

of Yelbd Aztel tigt A AFE EFHsio £
o 232 A Y v 22 [FALFH] & dxsh=
=53 Hud ), 2 vlolo] o JAZ 7|5
FoE HQ AFIEo] EAFT & B0, ZFIAFE
E A9l 7A=7KStadtbaurat) FE o) E2E ©lo|(Ernst May,

1886~1970)= =52 FE1-& A H3HA sl 34

£ wsn SHYeEA ZuZd 0@ o ¥e olde A
g Quz se
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3} - mQIztstd Ut v I 449 dEARE FA
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“71539d g TAERTAQ H|To] FaAHU” T
196439l A&7+ = th(Poerschke, 2016). 123 19983 o= T}A]
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H Yo E F=zo

14) Zeug® AAZ =7, AFE 5t &Y =T (Werkzeug)’
‘0] 7] 7+(Spielzeug)” 2= B 2 9t} ole} SAEHA
g9 Ut dEE AZA Eo] Z2 F3(play)y’t &3
oAy 713]d ZzAc. SAFAA 7se EGASAT, 4
A - 25 ZHS 2F¢dd 243 sl 2 7 Uoe
otk AAIZ W&ol tsfiAE Kim(2010)S EA| L.
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Mulel AzZeld B 715FAE [FAFAL 9 A7
A & AsRelsh vwshd st e dol st g,
FA AAE B4 2R 9 G we AR )
F8E0, ol F AN 5oz Goldn FA 4
A8 A E SRS Aol FAST, TR FAE
Az9) ﬁxﬂ/ﬂﬂr FeAd 23

| 235 2R, vl &/
ANA Wl A+ A-&F(Utilitarismus) A4S Z3HA @
o HWulE Zoie] AFolA ZFFolet FElFofet of
et AdgFols FEsity. 19rt st [5A1d4 ]
AAE WUle 7sFdE Fdste P Y T AR
AZzo] WAt &4, Wizt FeElFoe dEAR F
523 2 Z2RAd 9 A5 AvEA 19233 d9] FHFo]
g5 W9 lT?iE}H E40%) & 27 232HA
A7t FElFold dBads A2 SH F53, ol&
A8l FA o] FA 3 AAART wvelA FeFY
A QAL &5 F84& FF5= %z/‘lﬂﬂ A%

FEAH da 9 Holo WS VYT WY,
ALE o} ‘5—’.‘(1928~31)0ﬂ/\1

L

oA Y ZsFoAR THEEH

15+2] Sdol gk widleh s A9 Q4L =
& AHE] dAY e 2% A

Mz A5 kel =3 ©E A%
il

15) "Wvl7F 7l E Az o7 o= AR F 19
Ae @t a0 Qe dAHE 224 OE ol 3
Bletter(1996), Mallgrave & Contandriupoulos(2008) 5= HA| 2.
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